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Before the pandemic started, I was laying on the floor at my studio in Spanish 

Harlem when suddenly I had an epiphany: no matter how much pain, how many 

wounds or how much trauma you have gotten in this life, if you still can feel your 

heart beating, you still have a chance to get away from violence, to attempt what 

seems impossible, to do something with the sources of your pain. Sometimes you 

don’t even need to heal. It is human to tolerate, to resist, to take life just as it 

comes. However art is not just an answer to injustice or ugliness or emptiness. 

Art is not something that always leads us to a beautiful and fairly world. Art is 

just an available tool that most of us don’t even know how to use. No one dies or 

even suffer if they don’t get to relate with art. Even beauty and some forms of 

justice are already out there despite engaging or not with Art. This is why art is 

pure possibility. Pure incitement. A permanent invitation to take a chance. The 

chance to experience what only Art can bring to life. Which is basically 

everything that life itself or the world are not yet. This is my point of departure 

for this show. And these 21 paintings made between March 2020 and June 2021, 

are proof of my efforts in taking that chance. The chance to live in a world where 

tropicality, sexuality and queerness are humanized and celebrated. A world 

without ruptures. A world without borders of any sorts nor dehumanizing 

fragmentations within our vision of the world. With this show I attempt, to shed 

light on connections between images and concepts I think deserve to be seen by 

all of us: we have to learn to coexist with nature instead of obsessively replacing 

her. We are nature too.  

David Anaya Maya 

The paintings that are part of this show are open iconographies, permanently 

intertwined with the wall and the physical world that surrounds them. Each of 

these iconographies is born to give birth to myths not yet written, and to reveal 

narratives that have remained silenced or have been hidden. By renouncing the 

frame, instead of describing, the artist leads us to penetrate particular aesthetics 

that reveal experiences and emotions that have been, are, or could be. That being 

so, the paintings are more than objects themselves, they become connectors of 

worlds; seeds where the materiality of the object (the acrylics, oils, resins, the 

sewing of the fabric, the wire) is interwoven with the images that pass through it, 

and in that amalgam we find ourselves immersed in a new creation myth that 

illuminates the power of tropical ecosystems that the artist has made tangible to 

our senses. Each painting seems to suggest an infinite space as a reflection of 

tropical nature, its queer essence, and its variability. In the Beginning, then, 

reveals a new way of perceiving, where the observer is called to relate intimately 

with each painting to see the beginning of a past, a present, and a future that 

have never seen the light before. 

Laura Casas  
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FORBIDDEN FRUIT  





Riverbed 
beeswax, oil, and bronze paint  
on linen, 9 1/2″ x 10″, 2020
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