
IN THE BEGINNING 
Works on Paper 

DAVID ANAYA MAYA



Artist Statement 

On behalf of an ideal future, I’m urgent to 
decolonize the cultural identity that I inherited 

and I’m equally keen on recognizing the nature of 
the ecosystems that gave me life. I do that by 

following the intuition, the knowledge, and the 
sensitivity of the matrilineality to which I belong. 

Using poetry as a tool to recognize the underlying 
connectivity between images, events, and beliefs 

from the past, I first capture memories loaded 
with emotional significance. Using drawing to 
make these connections visible, later I aim to 

reveal the mythologies that explain my present 
and the shapes of the world I want to live in. 
Drawing is my way to prove my own truths. 

My art is tropical as it doesn’t intend to represent 
reality but to tangle in it. It celebrates sexuality, 
looks for material and conceptual diversity, and 

exists due to the interconnectivity of the 
immaterial world as a non-object.
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mat board, 7” x 4” and 1” x 3/4”, 2022





amate bark paper, 12” x  8”, 2022





gold paper, 8” x 4”,  2021



cotton paper, 7” x 6”, 2022



cotton paper, 7” x 6”, 2022



mat board, 3” x 2.5”, 2022



gold paper, 4” x 2”, 2022



awagami hakuo paper, 3” x 3”, 2021



tinted bark paper, 3” x 3”, 2021



amate bark  paper, 4” x 4”, 2022



amate bark  paper, 4” x 3”, 2022



The drawings included in this show are open iconographies closely 
intertwined with the wall that supports them and the physical 
world that surrounds them. Each of these iconographies has 
emerged to whisper myths that have not yet been written, and to 
reveal narratives that would otherwise remain silent or hidden.  

Giving up the rectangular format and instead of describing 
images, the artist invites us to connect realities that have ever 
been, are, or will be. These drawings are not only surfaces 
containing images, but also world connectors; seeds in which its 
materiality (paper, light, tints) is possessed by the images that 
pass through it, forming an amalgam that immerses us in a new 
myth of creation that reflects the power of the ecosystems that the 
artist themselves constantly reference.  

Each one of these drawings signals interconnectivity, tropical 
nature, queer sensibility, and high variability. In the beginning, 
then, reveals a particular way of perceiving, in which the observer 
is invited to relate intimately with each piece in order to see the 
beginning of a past, a present, and a future that sees the light for 
the very first time.  

3rd Module Gallery

Each of these 208 drawings are directly related to at least one of 
the 21 paintings that are part of the In the Beginning series, 
exhibited in New York during the summer of 2021. These pieces 
reconcile fragments of the world we live in —otherwise disperse 
and disconnected, and serve like vestiges of the many other ways 
in which our own culture could recall its own provenance, its 
own traits, and its own idealisms. Looking for a side-eye glance 
of mythological narratives, what I seek is to activate a dialogue 
between conscious, unconscious, and even obscure beliefs, as I 
am trying to test its material feasibility.  

On that note, the exuberant historicity brought to us by each type 
of existing paper —that in many cases is intertwined with all 
sorts of sacred texts, also finds its place in this series of 
drawings. Perhaps one of the best known references to this 
connection between technique and spirituality comes to us from 
the papyrus of Ancient Egypt, but this is rather singular than 
unique. The ritualistic creation of Amate paper in pre-Hispanic 
Mexico is a good example of the many other societies that 
understood the material itself as a sacred component, even 
before having a single word on it.  

Likewise, the extensive technical experimentation led by 
papermakers from different traditions facilitates the journey of 
our technical imagination: mulberry, cotton, bamboo, are among 
the fibers that supports these drawings. Not far behind are the 
possibilities presented by the kind of papers that I have found in 
NYC’s stationary stores, displaying extravagant colors, ideal for 
other type of rituals —perhaps more contemporary but no less 
mythological, such as shiny metal papers or iridescent colors 
perfect to light up birthday celebrations. As my own happened to 
be on the same day of the opening for this show, I embraced it 
just as a ritual for celebration, and as a gift to myself, and a gift 
to the life that I have lived so far.   

David Anaya Maya 



papyrus , 6” x 3”, 4” x 3”, 7” x 3”, 2022



cotton paper, 5” x 5”, 2022





cotton paper embedded in the wall, 8” x 4”, 2022





EARLY FORM OF LIFE, awagami paper, 4” x 4”, 2021





cotton paper, 4” x 4”, 2021



EGG, cotton paper, 4” x 3”, 2022



cotton paper, 3” x 2”, 2022



HUMAN BONE, cotton paper, 6” x 4”, 2022



cotton paper, 5” x 4”, 2021





DEMON, amate bark paper, 8” x 5”, 2022
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